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Marie Osmond/Claudia Cumming 


ARIE 


hirty years ago, 
Andy Williams 
hoisted a pint-sized, 
dark-haired toddler 
onto his lap in front 
of his popular weekly variety 
program’s millions of viewers and 
introduced her as “the youngest 
Osmond Brother.” Although he 
already knew of her brothers’ 
amazing talents from their regular 
appearances on his show, Williams 
was little aware that this same girl 
would grow up to become one of 
the world’s most respected and 


instantly recognizable entertainers. 


As a member of such an immensely 
talented performing family, it was 
inevitable that the show business 
bug would bite Marie Osmond, 

and it did at an early age. 
However, while her brothers were 
into barbershop and eventually 
pop and rock, Marie loved country 
from the time she was six years 
old. 


The first country recording to 
make a sizable impression on the 
young Marie was Lynn Anderson’s 
hit, “Rose Garden”. 


“T remember the first time I heard 
that song,” Marie says. “I was 
about ten years old and we were 
on our way to see my brothers 
perform. “Rose Garden” came on 
the radio and I recall turning to my 
mother and saying. ‘See Mama, 
you don’t have to have a southern 
accent to sing country music’.” 


It was soon after that Marie’s 
mother told Mike Curb (then 
president of MGM Records) of 
Marie’s passion for country music. 
Curb expressed interest and sent 
country legend Sonny James a 
demo tape of Marie 
singing, inquiring 
if James would 
be interested in 
producing the then 
unknown adolescent. James 
quickly answered yes, and the rest 
is history. The result of this 
collaboration was Marie’s first 
record, “Paper Roses”, which 
quickly rose to number one on the 
Billboard chart. The song, released 
just a few days after Marie’s 13th 
birthday, marked the first time in 
country music history that a female 
artist had reached the number one 
chart position with a debut record. 


It wasn’t long before Marie hit the 
road as part of her brothers’ show. 
Her first performance was an 
appearance with them before a 
sold-out crowd at New York’s 
Madison Square Garden. 


Shortly thereafter, Marie was 
invited to appear on a Bob Hope 
TV special, which soon led to 
numerous other television guest 
spots, one of which was with her 
brother, Donny. Fred Silverman, 
then president of programming for 
ABC, saw them and noticed a 
chemistry between the two. He 
contacted the Osmond family and 
before long, “The Donny and 
Marie Show” was born. The 
program became a huge hit and 
ran five years on the network. At 
the age of 14, Marie became the 
youngest person ever to co-host a 
weekly television variety series. As 
an example of the show’s 
popularity, any given Friday night 
in 1975 found more people 
watching “The Donny and Marie 
Show” than saw “Jaws” (the 
year’s most popular movie) during 
it’s entire run in the theatres. 


During and after “The Donny and 
Marie Show”, Marie starred in 
several television movies, 
including “The Gift of Love” with 
James Woods and Timothy 
Bottoms, “I Married Wyatt Earp” 
with Bruce Boxleitner, and “Side 
By Side” (the story of the Osmond 
family) with Joseph Bottoms. 


She and Donny also starred in a 
motion picture called “Goin’ 
Coconuts” in 1978. Of that effort, 
Marie laughs and says, “Some 
things we’re punished for all our 
lives!” Marie’s love of acting 
eventually led her to New York, 
where she studied with the 
legendary Lee Strasberg. 


In the 80’s, Marie returned to her 
first love, recording country music, 
and began racking up a string of hit 
records, including “Meet Me In 
Montana” (with Dan Seals), 
“There’s No Stoppin’ Your Heart”, 
“1 Only Wanted You”, “You're Still 
New To Me” (with Paul Davis), and 
“Read My Lips”. 


er resurgent success 
in country music 
also set in motion a 
grueling concert 
schedule which 
usually requires her being on the 
road over 200 days a year. Marie is 
often asked how she maintains her 
family life with such a busy 
schedule, to which she replies, “I 
take my four kids on the road with 
me. They’re my therapy. In the 
90’s, women want it all... a family 
and a career, but speaking for 
myself, it would be impossible 
without a higher source in my life. 
Religion isn’t supposed to make 
you weird, you know. It’s like a 
fourth leg on a chair... it helps 
keep you balanced and should give 
you a proper perspective about 
what’s really important.” 

The past few years have also seen 
Marie’s development as a savvy 
businesswoman. She has taped a 


video on healthy exercises for 
mothers-to-be, issued her own line 
of clothing patterns for Butterick, 
written a beauty and health book 
for Simon & Schuster, and creates 
and manufactures her own line of 
fine porcelain dolls, which are 
distributed by the QVC shopping 
channel and the Disney theme 
parks. In addition, Toys R Us and 
J.C. Penney joined the distribution 
network with 
vinyl versions of 
the dolls. If that 
weren't enough, 
Marie is currently 
part of a large 
national 
television 
campaign for 
Gitano jeans. 


One of Marie’s 
proudest 
achievements is 
co-founding the 
Children’s Miracle 
Network, along 
with her friend, 
actor John 
Schneider. In 
addition to co- 
hosting the 
organization’s 
annual telethon 
from Disneyland, 
Marie constantly 
visits the 
childrens’ 
hospitals which 
benefit from the 
fundraising 
efforts of the 
CMN, and she is 
instrumental in 
soliciting major corporate 
sponsors. Her hard work has paid 
off. The Children’s Miracle 
Network has become the most 
successful telethon in the history of 
television, raising over half a 
billion dollars since 1983. In 1993 
alone, over $117,000,000 was 
raised. In 1989, the Country Music 
Federation presented Marie with 


the prestigious Roy Acuff Award in 
recognition of her tireless efforts 
on behalf of children and 
children’ s hospitals throughout 
the world. 


n addition to numerous 
gold records, Marie’s other 
awards and honors include 
a 1986 Country Music 
Association award for Vocal 


Duo of the Year (with Dan Seals), a 
1979 People’s Choice award for 
favorite television variety 
program, an award for being one 
of the best coiffured women, and a 
1978 recognition for having one of 
America’s best pair of legs, an 
honor, Marie jokes, that is still one 
of her most coveted. 

Marie’s status in the world of 


entertainment is that of a true 
international celebrity, having hit 
records and performing concerts 
the world over, and as a television 
star from North and South America 
to the British Isles, Europe, Japan, 
Australia, and the Pacific rim 
countries as a result of “The Donny 
and Marie Show”, and her 
television movies being dubbed 
into several foreign languages. 


When asked 
about future 
plans, Marie 
doesn’t hesitate 
when she says, 
“T’ve been a lot 
of places and 
done many 
things, and 
there’s still 
much I'd like to 
accomplish, but 
you know, 
when it’s all 
said and done, 
what’s most 
important to 
me is that my 
kids will 
hopefully look 
back and say 
that I was a 
good mom.” 


On the subject 
of her thirtieth 
anniversary in 
show business, 
Marie, in 
typically 
unassuming 
fashion, states, 
“This business 
has given me a lot of things to be 
thankful for over the last three 
decades, and I’m happy and 
grateful people still like what I 
do!” 


“Tcan’t put it 
any better than that.” @® 


UdSICAL 


NUMBER 


PRELUDIUM 

THE SOUND OF MUSIC 
MARIA 

MY FAVORITE THINGS 
DO-RE-MI 

SIXTEEN GOING ON SEVENTEEN 
THE LONELY GOATHERD 
HOW CAN LOVE SURVIVE? 
REPRISE: The Sound of Music 
SO LONG, FAREWELL 

REX ADMIRABILIS 

CLIMB EV’RY MOUNTAIN 


Nuns 

Maria 

Mother Abbess, Berthe, Sophia, Magaretta 
Maria, Mother Abbess 
Maria, Children 

Liesl, Rolf 

Maria, Children 

Max, Elsa 

Captain, Children 
Children 

Nuns 

Mother Abbess 


ACT Il 


NO WAY TO STOP IT 
AN ORDINARY COUPLE 
PROCESSIONAL 


REPRISE:Sixteen Going On Seventeen 


THE CONCERT: Do-Re-Mi 
Edelweiss 

REPRISE: So Long, Farewell 
REPRISE: Climb Ev'ry Mountain 


Elsa, Max, Captain 
Maria, Captain 

Mother Abbess, Nuns 
Maria, Lies] 

Maria, Captain, Children 
Captain, Maria, Children 
Maria, Captain, Children 
Mother Abbess, Nuns 
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(The story takes place in Austria in carly 1938) 


ACT I 


Scene 1. Mountainside near the Abbey 


Scene 2. Nonnberg Abbey 


Scene 3. The office of the Mother Abbess, the next morning 
Scene 4. The living room of the Trapp Villa, that afternoon 
Scene 5. Outside the Trapp Villa, that evening 

Scene 6. Maria’s bedroom, later that evening 

Scene 7. A hallway in the Trapp Villa 

Scene 8. A terrace of the Trapp Villa, six weeks later 

Scene 9. Outside the Trapp Villa, one week later 

Scene 10. The living room, the same evening 

Scene 11. The office of the Mother Abbess, three days later 


ACT Il 


Scene 1. The terrace, the same day 

Scene 2, Outside the Trapp Villa, two weeks later 
Scene 3. A corridor in the Abbey 

Scene 4. A chapel in the cloister 

Scene 5. The living room, one month later 

Scene 6. The concert hall, two days later 

Scene 7. A chapel in the cloister, that night 
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r. Guittard recently 

performed the role of 

Captain Von Trapp in the 

New York City Opera 

production of THE 

SOUND OF MUSIC, for 
which he received a Drama Desk 
nomination. He is a Tony nominee and a 
Theatre World Award winner for his 
portrayal of Count Carl Magnus in 
Stephen Sondheim’s A LITTLE NIGHT 
MUSIC, a role he recreated for the film 
version with Elizabeth Taylor. On 
Broadway, he starred as Don Quixote 
during the original Broadway run of MAN 
OF LA MANCHA and was Curly in the 1979 
revival of OKLAHOMA! He has also 
appeared on Broadway in the revue 
RODGERS AND HART, and in the revival of 
SHE LOVES ME with Madeline Kahn. In 
Los Angeles he played Harry and Martin 
in the acclaimed production of CLOUD 9 
for which he and the rest of the company 
received the L.A. Drama Critic’s Circle 
Award for Ensemble Performance. At the 
Ahmanson he has appeared in LOVE 
MATCH, ABSURD PERSON SINGULAR, and 
ANOTHER PART OF THE FOREST. Mr. 
Guittard toured with the A.P.A. Repertory 
Company in EXIT THE KING, LE 
MISANTHROPE, and THE CHRONICLES OF 
HELL. During several seasons at the Old 
Globe in San Diego he has starred in 
numerous productions including THE 
TAMING OF THE SHREW, JULIUS CAESAR, 
MACBETH, ANTHONY AND CLEOPATRA, 
COMEDY OF ERRORS, and Alan 
Ayckbourn’s SEASON’S GREETINGS. 
Other important stage appearances 


urence 


include Jose Quintero’s GABRIELLE, 
touring with the national company of 
1776, and performing his favorite role i 
Peter Barn’s brilliant play THE RULING 
CLASS. Mr. Guittard co-starred with Ly 
Redgrave in TWELFTH NIGHT at Stratf. 
Connecticut and in the New York 
Shakespeare Festival’s production of 
UMBRELLAS OF CHERBOURG. He has 
also been seen in the feature film 
“Something Killed Her Husband.” 

His television credits include 
appearances on “Three’s Company,” 
“Mike Hammer,” and the 

NBC pilot “The Covenant.” 


tis 1938. Austria’s Nonnberg Abbey, 

the scene opens with the nuns of the 
abbey going about their daily tasks. Toward 
evening, it soon becomes apparent that Maria 
Rainer, the postulant, is nowhere to be found. 
She always distresses the sedate nuns with her 
habit of wandering out on the mountainside 
singing of the joy in the 
hills. The Mother 
Abbess finally comes 


to the conclusion 
that Maria is not 
yet ready to accept 
religious life. When 
the Mother Abbess 
receives a request 
for a temporary 
governess to the 
seven children of 
Captain Von Trapp, 
a retired Austrian 
Naval officer, she 
decides to send 
Maria. The captain, 
who is still grieving 
for his dead wife, ™ 
has a house filled with grief and darkness and the 
children are little more than tiny machines, 
obeying their military father, scared to sing or 
laugh. But, Maria quickly brings joy and love of 
life back into their lives through song, and soon 
wins their confidence. Liesl, the oldest child, is 
enamored with her first love, Rolf Gruber, a village 
boy and steals away to see him. Maria is able to 
win Liesl’s confidence and help her deal with her 
feelings. 


Returning from Vienna, the Captain is 
accompanied by his fiancee, Elsa Schraeder, and 
a friend, Max Detweiler, who has expressed his 
misgivings about Von Trapp and Elsa ever being 
happy together. Astounded to find his children 
singing, laughing, and coming to life again, the 
Captain, in spite of himself becomes caught up in 
the beauty of their music and reluctantly joins in. 


At Elsa’s urging, Von Trapp gives a party to 
introduce her to his neighbors. During the 
party, the ominous rumbling of the imminent 
German Anschluss begins to be heard. Many 
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of his guests fear the Nazi takeover and some 

are approving of the Nazi regime. The Captain, 
who is firmly anti-Nazi, almost comes to blows 
with some of his guests. Maria, trying to dispel 
the tension, suggests a folk dance for all. During 
this dance, she realizes she is in love with the 
Captain. Confused and frightened, she flees to 
the Abbey, where the Mother Abbess assures her 

that the love of a man and a woman can be holy 


and that she cannot hide her feelings. 
When Maria returns to the Trapp villa, she 
discovers the Captain, Elsa, and Max 
. quarreling over how best to deal with the 


Nazi invasion of Austria. The Captain is 
prepared to defy them but Elsa 
does not wish to risk her 

comfortable position. The 

Captain and Elsa, because of their 

strong disagreement, 

dissolve their 

engagement. At 

the same time 

Maria and the 

Captain 

acknowledge their 
love for each other and marry two weeks later at 
the Abbey. 


Upon returning from their honeymoon, they 
discover that the Anschluss is indeed in Austria 
and that Rolf, Liesl’s love, is an avid Nazi 
supporter. Unexpectedly summoned into Nazi 
service, the Captain fears for the safety of his 
family. Max, meanwhile, wants the children to 
sing at a music festival in Salzburg. Maria and 
Max devise a plan to gain time for him by telling 
the Nazis that the entire family, including the 
Captain, is scheduled to sing at the musical 
festival. As they perform on stage, the 
announcement is made that an escort is waiting 
to take the Captain to Berlin. During their finale, 
as Max stalls the escort, members of the Trapp 
family disappear one by one, and escape to the 
gardens of the Abbey as soldiers frantically 
search for them. 


As the nuns wish them Godspeed, they leave 
Austria for a new life as they climb to freedom 
over Maria’s beloved hills. °** 


HE SOUND OF MUSIC, - the musical, 
winner of seven Tony Awards, including 
Best Musical, Best Book and Best Score; 
THE SOUND OF MUSIC - the film, winner 
of five Academy Awards including the 
Oscar for best picture; THE SOUND OF 
MUSIC - the music, winner of a Gold 
Record and the Grammy for Best Original 
Cast Album, was originally presented on Broadway by a 
formidable battery of theatrical names that reads like a Who's 
Who of show business. 


In the 1950's, Vincent Donehue, a well-known Broadway 
director was in Los Angeles directing a TV series. He was 
approached by Paramount Pictures with the idea of directing the 
American version of a German film about the Von Trapp family, 
based on Baroness Von Trapp’s book of reminiscences, “The 
Trapp Family Singers.” The “Singers” were a pair of adults and 
seven stair-step children who, from 1938 to 1945, were one of 
the most popular concert attractions in America. Admiration 
abounded for the beauty and charm of their songs, and no one 
gave much thought as to who this German speaking family was 
and where they came from. The truth that they were penniless 
exiles, driven from their Austrian home by the Nazis and forced 
to turn what had only been a joyous hobby into a professional 
skill was unknown at that time. 


Donehue, after viewing the film, did not think that as a straight 
drama, it would translate well to film, but a Broadway musical 
was certainly a good possibility with the material available. 
Because of his association with Mary Martin and her husband, 
Richard Halliday, he approached them with the idea. They 
warmed to the idea, but were unable to locate the Baroness to 
obtain the stage rights to her book. 


They enlisted the aid of their old friend, producer Leland 
Hayward, who agreed to produce the musical along with 
Halliday. Hayward in turn approached his old friends, Howard 
Lindsay and Russel Crouse, about writing the book. As for the 
music, they first elected to go with the original songs that the 
Trapp family had sung in their act back in the 30’s and 40's with 
additional pieces - and to this end, Lindsay and Crouse enlisted 
the aid of their old associates, Richard Rodgers and Oscar 
Hammerstein II. After considering the various choices, Rodgers 
and Hammerstein declared that an entirely new score would be 
preferable, but they could not start on it right away since they 
were still in the throes of creating FLOWER DRUM SONG which 
was about to open (1958). Could everyone please wait - and 
wait they did for Rodgers and Hammerstein. 


During the interim, producer Hayward literally traveled the 
globe to obtain all the legal rights to the book, first from the 
German film makers, and then from the Baroness and Von Trapp 
children. While obtaining the rights from the German makers of 
the film on one of his trips to Munich, Hayward heard that the 
Baroness Von Trapp was back from the South Pacific where she 
was a missionary. Upon hearing that there was a possibility of 
considerable royalties that would aid her missions in New 
Guinea, she signed the legal papers and told Hayward where the 
other Von Trapp children were, literally scattered around the 
globe. 


With all the legal papers in hand, THE SOUND OF MUSIC began 
rehearsals, with a subsequent opening in Boston for a trial run, 
while New Yorkers scrambled for tickets. The show listed an 
imposing array of Broadway names, the likes of which had not 
been together for a long time. Mary Martin starred, Rodgers and 
Hammerstein wrote the score and for the only time in the history 
of their partnership, the task of writing the book did not go to 
Hammerstein. Instead, the musical’s librettists were Howard 
Lindsay and Russel Crouse, who had been contracted in the very 
beginning. Directed by Vincent J. Donehue, with musical 
numbers by Joe Layton, a triumphant success seemed guaranteed 
with one of the biggest advance ticket sales in Broadway history 
at the time - $2,325,000! 


On an interesting note, while in Boston a flaw was discovered 
that could have ruined the entire enterprise. In real life and in 
the musical, the Von Trapp family did live with the spectre of the 
Nazi threat in Austria in the late 1930's, which did, in the end, 
cause them to flee the country when Hitler’s legions invaded. To 
introduce this into the show itself would completely change the 
atmosphere of the show. Ifa single Nazi soldier were to appear 
on stage, it would no longer be a lovely, romantic, and inspiring 
piece - the charm would completely disappear. In the end, it 
was decided that the Nazi influence would be felt, but always 
off-stage. Somehow this heightened the menace of the Nazis, 
but did not destroy the beauty of the show. 


THE SOUND OF MUSIC opened at Broadway's Lunt-Fontanne 
Theatre on November 16, 1959, and Rodgers and Hammerstein's 
last musical was a triumph. Nominated for twelve Tony Awards, 
THE SOUND OF MUSIC won seven Tony’s, including Best 
Musical, Best Book, Best Score, Best Musical Direction, Best 
Actress in a Musical, Best Supporting Actress in a Musical, and 
Best Set/Scene Design. It ran for 1,443 performances and along 
with Martin as Maria, Theodore Bikel co-starred as Captain Von 
Trapp, with Patricia Neway as Mother Abbess and Kurt Kaznar as 
Max. The first national tour starred Florence Henderson and 
played for two years. Jean Bayless created the role of Maria in 
the original London production which ran for over six years - 
still the record-holder as the longest running American musical 
in London. 


In 1965, the film version was released and made Hollywood 
history. Directed by Robert Wise, with a screenplay by Ernest 
Lehman, THE SOUND OF MUSIC boasted a dream cast: Julie 
Andrews as Maria, Christopher Plummer as the Captain, Eleanor 
Parker as Elsa, Peggy Wood as the Mother Abbess, and Charmian 
Carr as Liesl. (Trivia buffs will note that the screen’s most 
famous unseen voice, Marni Nixon, has an on-screen role as 
Sister Sophia, and the real-life Maria Von Trapp has a cameo 
appearance in a market scene). Winner of five Academy 
Awards, including Best Picture, THE SOUND OF MUSIC has 
become one of the most popular movie musicals ever made. 


Maria Von Trapp died in March, 1987, at the age of 82, survived 
by three children, five stepchildren, and 29 grandchildren. 
Baron Von Trapp died in 1947 at the age of 57, but Maria and 
her family continued to give concerts until 1955. The Austrian 
government awarded Maria Von Trapp the Honorary Cross First 
Class for improving cultural ties between Austria and the United 
States. 
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alf a century ago, Richard Rodgers and 
Oscar Hammerstein II joined forces to 
create the most successful partnership in 
the history of the American Theatre. In 
seventeen short years they wrote eleven 
musicals, earned twenty-one Tony 
Awards, fourteen Academy Awards, two 
Pulitzer Prizes, and changed the 
direction of the Broadway musical 
forever. 


Their partnership began in 1943 with 
OKLAHOMA!, and the Golden 
Anniversary year of 1993 saw their 
work and their legacy celebrated as 
never before: more than 3000 
productions of their musicals were 
presented in the U.S. and Canada over 
the course of the anniversary year 
(including a record 900 productions of 
OKLAHOMA!); twenty-six albums were 
recorded or reissued; and half a dozen 
books on the team were published 
(including Ethan Mordden’s definitive 
analysis, Rodgers &€ Hammerstein, 
from Harry N. Abrams, Inc., Max Wilk’s 
O.K..! - The Story of OKLAHOMA! from 
Grove Press, and a trivia date book, The 
Rodgers & Hammerstein Birthday 
Book, also from Abrams). 


The honors poured in too: OKLAHOMA! 
received a special Tony Award in 1993 


in recognition of its milestone 
anniversary. Eight of the nine musicals 
Rodgers & Hammerstein wrote for 
Broadway opened on the fabled block of 
44th Street in the theater district, and so 
the City of New York renamed that street 
“Rodgers & Hammerstein Row”. Even 
the U.S. Postal Service got in on the act 
by issuing a special commemorative 
stamp for OKLAHOMA! the first time a 
Broadway musical had been so honored. 
And all of this fifty years after the team 
began working together, almost a 
century since they were born. 


Prior to his work with Hammerstein, 
Richard Rodgers (1902-1979) 
collaborated with lyricist Lorenz Hart on 
a series of musical comedies that 
epitomized the wit and sophistication of 
Broadway in its heyday. Prolific on 
Broadway, in London and in Hollywood 
from the 20’s into the early 40’s, 


Rodgers & Hart wrote more than 40 
shows and film scores. Among their 
greatest were ON YOUR TOES, BABES IN 
ARMS, THE BOYS FROM SYRACUSE, | 
MARRIED AN ANGEL, and PAL JOEY. 


Throughout the same era Oscar 
Hammerstein II (1895-1960) brought 
new life to a moribund artform: the 


Backround Photo: Rodgers & Hammerstein Row - 1993 
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operetta. His collaborations with such 
preeminent composers as Rudolf Friml, 
Sigmund Romberg, and Vincent 
Youmans resulted in such operetta 
classics as THE DESERT SONG, ROSE- 
MARIE, and THE NEW MOON. With 
Jerome Kern he wrote SHOW BOAT, the 


1927 operetta that changed the course 
of modern musical theatre. His last 
musical before embarking on an 
exclusive partnership with Richard 
Rodgers was CARMEN JONES, the highly- 
acclaimed 1943 all-black revision of 
Bizet’s tragic opera CARMEN. 


OKLAHOMA!, the first Rodgers & 
Hammerstein musical, was also the first 
of a new genre, the musical play, 


representing a unique fusion of Rodgers’ 


musical comedy and Hammerstein’s 
operetta. A milestone in the 
development of the American musical, it 
launched their partnership and was 
followed by CAROUSEL, ALLEGRO, 
SOUTH PACIFIC, THE KING AND I, ME 
AND JULIET, FLOWER DRUM SONG, PIPE 
DREAMS. and THE SOUND OF MUSIC. 


Rodgers & Hammerstein wrote one 
musical specifically for the big screen, 
STATE FAIR, and one for television, 
CINDERELLA. 


Despite Hammerstein’s death in 1960, 
Rodgers continued to write for the 
Broadway stage. His first solo entry, NO 
STRINGS, earned him two Tony Awards 
for music and lyrics, and was followed 
by DO I HEAR A WALTZ?, TWO BY TWO, 
REX, and | REMEMBER MAMA. Richard 
Rodgers died on December 30, 1979, 
less than eight months after his last 
musical opened on Broadway. In March 
of 1990, Broadway’s 46th Street Theatre 
was renamed the Richard Rodgers 
Theatre in his honor. 


Today the Rodgers & Hammerstein 
musicals continue to thrive throughout 
the world. From LE ROI ET MOI in 
France to IL SOUNO DELLA MUSICA in 
Italy, from a daring new production of 
CAROUSEL in London to an enchanting 
tour of SOUTH PACIFIC in the South 
Pacific, we are reminded again and 
again that the characters, songs, and 
stories depicted in the Rodgers & 
Hammerstein musicals are inspirational, 
timeless, and universal. 


Bert Fink 
Director of Special Projects, 


The Rodgers & Hammerstein Organization 


Archival Photos Courtesy of 


The Rodgers & Hammerstein Organization. 
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ol Lyricist 

Oscar Hammerstein Il 
and Composer Richard 
Rodgers (1951) 


2 Mary Martin and 
Richard Rodgers during 
recording session for 
the original Broadway 
cast album of THE 
SOUND OF MUSIC. 


3 | Richard Rodgers, 
Dorothy Hammerstein, 
Dorothy Rodgers, and 
Oscar Hammerstein Il 
(1946) 


4 | Oscar Hammerstein Il 


Ga Julie Andrews, 
Oscar Hammerstein ll, 
and Richard Rodgers 
working on CBS-TV’s 
live telecast of 
"Cinderella". (1957) 


GF richard Rodgers 
{c. 1950) 
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productions of WISE CHILD, BUTLEY and THE REAR 

COLUMN by Simon Gray, TEA PARTY and THE 
BASEMENT by Harold Pinter (also in London), THE INDIAN 
WANTS THE BRONX and LINE by Israel Horovitz, CUBAN 
TRILOGY by Eduardo Machado, Ira Wallach’s ABSENCE OF A 
CELLO, S.J. 
Perelman’s THE 
BEAUTY PART and 
many others. 


5 ames Hammerstein (Director) has directed New York 


His musical credits 
include the hit revue 
TUSCALOOSA’S 
CALLING ME, 
DAMN YANKEES (In 
London), MY FAIR 
LADY and, of the 
musicals his father 
Oscar Hammerstein 
Il wrote with 
Richard Rodgers: 
OKLAHOMA! 
(presented by 
Cameron 
Mackintosh in London and Australia), THE SOUND OF MUSIC 
(starring Debby Boone at the New York City Opera), THE KING 
AND I (Tel Aviv; 1989 U.S. tour starring Susan Hampshire), and 
several productions of CAROUSEL, SOUTH PACIFIC, and 
FLOWER DRUM SONG. 


His regional credits include THE ROSE TATTOO, MERTON OF 
THE MOVIES, and ALFRED THE GREAT. He adapted and directed 
HUCKLEBERRY FINN for Seattle Repertory, co-authored and 
directed a musical, BATTERIES NOT INCLUDED, for the New Arts 
Theatre of Dallas and served as lyricist and co-author for 
ADVENTURES IN THE SKIN TRADE at the Long Wharf Theatre in 
New Haven. 


He spent nine years as Director in Residence at the Eugene 
O'Neill Theatre Festival, and is a member and past President of 
the Society of Stage Directors and Choreographers. *® 


The Lindsay & Crouse partnership stands today as the longest 
collaboration of any writers in theatrical history, lasting more than 28 
years. In addition to the book for THE SOUND OF MUSIC, their hit 
shows include the long-run record-holder LIFE WITH FATHER (which 
originally starred the co-author Lindsay); the Pulitzer Prize winning THE 
STATE OF THE UNION; RED, HOT AND BLUE; HAPPY HUNTING; and 
CALL ME MADAM. Their producing credits included THE HASTY 
HEARTS, DETECTIVE STORY, and ARSENIC AND OLD LACE. 


oward Lindsay 
was born in 
Waterford, 


New York, in 1889 and 
died in 1968. He became 
an actor at nineteen and 
in 1913 began a five- 
year stay with the 
Margaret Anglin Co. 
After Infantry Service in 
World War I, his first big 
break was to act and 
direct in the George S. 
Kaufman hit DULCY in 
1921. Lindsay wrote 
many plays before 
teaming up with Russel 
Crouse on ANYTHING 
GOES in 1934. (Rodgers 
and Hammerstein buffs 
will note that among his 
acting credits is the role 
of The King in the 
original television production of Rodgers and Hammerstein’s 
CINDERELLA in 1957.) 


ussel Crouse was born in Findlay, Ohio, in 1893 and died in 
a4 1966. At seventeen he became a reporter for the Cincinnati 

Commercial Tribune. After serving in the Navy in World War 
I, he worked on New York newspapers, gaining his first renown through 
a signed column in the Post. In 1932 he became head of the publicity 
department for the Theatre Guild and in 1933 wrote his first Broadway 
show, collaborating with Corey Ford on the musical comedy HOLD 
YOUR HORSES. From 1934 on, he wrote only with Lindsay. *® 


Howard Lindsay/Russel Crouse (1959) 
Photo © Toni Frissell. 


RICHARD PARRINELLO 


(Musical 
Director) A graduate of Boston University, 
Mr. Parrinello studied at Tanglewood and 
assisted Sarah Caldwell in the formation of 
the Boston Opera Company. He served as 
musical director of the Western Opera 
Theatre. For San Francisco’s opera season, 
he conducted the highly successful U.S. 
premiere of Conizetti’s VIVA LA MAMA. 
In New York City, he has been musical 
director for THE BEGGAR’S OPERA, 
PROMENADE, SHENANDOAH, SMITH, 
THEY’RE PLAYING OUR_ SONG, 
SEVEN BRIDES FOR SEVEN 
BROTHERS, THE SOUND OF MUSIC for 
the New York City Opera and Yul Brynner’s 
farewell production of THE KING AND I. 
His national company credits include 
CANTERBURY TALES, THE 
FANTASTICKS, HELLO DOLLY!, A 
LITTLE NIGHT MUSIC, OKLAHOMA!, 
ON A CLEAR DAY YOU CAN SEE 
FOREVER, PORGY AND BESS, 
SHENANDOAH, NINE, THE KING AND 
I, and THE TAP DANCE KID. Most 
recently, he was the conductor of the 
National Tour of JESUS CHRIST 
SUPERSTAR, WEST SIDE STORY at 
Papermill Playhouse and HELLO DOLLY! 
at the Chatelet Theatre in Paris. 


JOEL BISHOFF (Musical Staging) Mr. 
Bishoff most recently directed the European 
tour of Ken Hill’s PHANTOM OF THE 
OPERA and co-directed a European 
production of JESUS CHRIST 
SUPERSTAR. In 1991, he was the 
associate director of THE KING AND I 
with Susan Hampshire, which played in the 
West End and toured the U.K. In 1990, he 
did the musical staging for the New York 
City Opera production of THE SOUND OF 
MUSIC. An MFA graduate of Columbia 
University, Mr. Bishoff has worked on the 
U.S. and Japanese tours of MY FAIR 
LADY, THE KING AND I with Stacy 
Keach, and THE SOUND OF MUSIC with 
Debby Boone as well as the Kentucky 
Center Opera House revival of 
CAROUSEL. He has also worked at the 
Judith Anderson Theatre; Manhattan 
Theatre Club; Center Stage in Baltimore; 
Theatre Under the Stars in Houston; 
Theatre for a New Audience; and Musical 
Theatre Works, among others. Mr. Bishoff 
has directed such plays aa ROSENCRANTZ 
and GUILDENSTERN ARE DEAD, 
JULIUS CAESAR, WAIT UNTIL DARK, 
THE KING AND I, and the Boston 
premiere of A MAD WORLD, MY 
MASTERS. 


NEIL PETER JAMPOLIS (Scenic and 
Lighting Design) Neil Peter Jampolis has 
designed more than 300 plays, musicals, 
operas and ballets internationally, from sets 
for the 1991 Stratford Festival’s 
CAROUSEL to the London Earls Court 
mammoth TOSCA, the current touring 
production of CAMELOT and over 24 
productions of the musical FOREVER 
PLAID, including those in London and 
Tokyo. His numerous Broadway designs 
have earned him four Tony nominations 
including his Tony-winning lighting design 
for the Royal Shakespeare Company’s 
SHERLOCK HOLMES, the musical revue 
BLACK AND BLUE (co-designed with Jane 
Reisman, his wife and partner of over 23 
years), Harold Pinter’s production of THE 
INNOCENTS and ORPHEUS 
DESCENDING. His designs for Lily 
Tomlin and Jane Wagner’s "The Search for 
Signs of Intelligent Life in the Universe" 
netted the Los Angeles Drama Critics’ 
Award. He is also an opera director, most 
recently with "Pelleas and Melisande” and 
"Hansel and Gretel" for the Seattle Opera, 
and an upcoming "Falstaff" in St. Louis. Mr. 
Jampolis lives in New York and Los 
Angeles, where he is on the Theatre faculty 
of UCLA. 


JONATHAN BIXBY (Costume Design) 
designed the current European tour of Ken 
Hill’s PHANTOM OF THE OPERA, as well 
as last year’s West End production of THE 
KING AND I. Recently he designed MAN 
OF LA MANCHA for the Birmingham 
Theatre, as well as tours of BRIGADOON, 
THE WIZ and EVITA. In New York, he 
designed LEONCE AND LENA, 
WOYZECK, WHEN WE DEAD 
AWAKEN and GALILEO at the Jean 
Cocteau Repertory, as well as last year’s off- 
Broadway production of ADVICE FROM A 
CATERPILLAR, starring Ally Sheedy. He 
has designed national tours of MY FAIR 
LADY, WEST SIDE STORY, JESUS 
CHRIST SUPERSTAR and THE KING 
AND I, as well as the Radio City Music Hall 
premiere of TEENAGE MUTANT NINJA 
TURTLES ON TOUR. For television, his 
work has been seen in the Macy’s 
Thanksgiving Day Parade, "One Life to Live" 
and "All My Children,” for which he received 
a 1990 Emmy Award for Outstanding 
Costume Design for his work with designer, 
Carol Luiken. 


DUNCAN EDWARDS (Sound Designer) 
works out of New York on projects for 
Broadway, Off-Broadway, U.S. and 
International Tours, Regional Theatre 
Companies and Corporate Convention 
Presentations. Among these were Broadway 
productions of FOOL MOON, BLACK 
AND BLUE, PRINCE OF CENTRAL 
PARK, ANNIE 2, as well as two seasons 
with the New York City Opera at Lincoln 
Center’s New York State Theatre. Mr. 


Edwards’ designs include the European tours 
of BROADWAY TONIGHT! and 
ENCOUNTER 500 also, 1 DO! I DO! with 
Sandy Duncan, PAINT YOUR WAGON 
with Roy Clark, THE SOUND OF MUSIC, 
WEST SIDE STORY, THE DESERT 
SONG, FIDDLER ON THE ROOF, and 
DAY DREAMS PROJECT. He is currently 
the associate designer for the U.S. tour of 
Andrew Lloyd Webber’s EVITA. Mr. 
Edwards’ most recent designs are 
SHAKESPEARE FOR MY FATHER. 
starring Lynn Redgrave on Broadway, and 
the international presentation of THE 
CAVE by Steve Reich and Beryl Korot. He 
lives in New York City and Rome, Italy with 
his lovely and talented wife Patricia Norcia 
and daughter, Francesca. 


JOHN ACTMAN (Production Stage 
Manager) John comes from a family im the 
entertainment field that included a 
Broadway musical director, a Ziegfeld 
dancer, and one of the Three Stooges 
From this background, John went on to 
stage manage over thirty shows including the 
original Broadway productions of OH 
CALCUTTA, THE ROTHSCHILDS, THE 
MAGIC SHOW, BEATLEMANIA; road 
shows such as GRAND HOTEL, ELVIS. 
CHESS and revivals of PORGY & BESS, A 
FUNNY THING... with Mickey Rooney and 
one of his favorites, the Broadway revival of 
LITTLE JOHNNY JONES starring Donny 
Osmond. 


STUART HOWARD & AMY SCHECTER 
(Casting Directors) Broadway: 
LAUGHTER ON THE 23RD FLOOR, M¥ 
FAIR LADY, FALSETTOS, NICK & 
NORA, GYPSY, FIDDLER ON THE 
ROOF, CAT ON A HOT TIN ROOF, LA 
CAGE AUX FOLLES, RUN FOR YOUR 
WIFE!, HEARTBREAK HOUSE, 
MERLIN, ALONE TOGETHER. Of 
Broadway: FOREVER PLAID, 
GROUCHO!, BIRDS OF PARADISE, 
VAMPIRE LESBIANS OF SODOM. 
Touring: SIX DEGREES OF 
SEPARATION, A CHORUS LINE, BYE 
BYE BIRDIE starring Tommy Tune, 
BUDDY-THE BUDDY HOLLY STORY, 
THE KING & I starring Rudolf Nureyev, 
SOUTH PACIFIC starring Robert Goulet, 
SLEUTH, LEND ME A TENOR 
Television credits: "Gypsy," starring Bette 
Midler (CBS), "The Feud,” (American 
Playhouse), "In The Shadow of Love-A 
Teen AIDS Story,” "Broadway Sings The 
Music of Jule Styne.” Regional Theatre: 
THE SHAKESPEARE THEATRE OF 
WASHINGTON DC, INDIANA 
REPERTORY THEATRE, GEVA 
THEATRE OF ROCHESTER, NY- 
International: CARMEN JONES (Old Vic, 
London) Film: "Short Circuit 2,” and 
"Dolores." They are both members of the 
Casting Society of America. 


ROBERT VY. STRAUS (General Manager) 
Robert V. Straus has been a Producer, 
Director, General Manager, Production 
Supervisor and Production Stage Manager. 
During the 1993/94 season he will serve as 
the General Manager for the tours of THE 
SOUND OF MUSIC with Marie Osmond 
and EVITA. This past year he served as the 
General Manager for tours of A CHORUS 
LINE, ANNIE and THE WIZ with 
_ Stephanie Mills. Other recent tours include 
WEST SIDE STORY, JESUS CHRIST 
SUPERSTAR, MAN OF LA MANCHA, 
_ THE KING AND I with Stacy Keach, THE 
ODD COUPLE and the world famous 
MOSCOW CIRCUS, as well as_ the 
International tour of TEENAGE MUTANT 
NINJA TURTLES. In New York, Mr. 
Straus was the General Manager for the 
_ production of JUNON AND AVOS at the 
City Center Theatre as well as the Off 
_ Broadway production of LAUGHING 
MATTERS. His extensive Broadway credits 
include RAGS with ‘Teresa _ Stratas, 
WOMAN OF THE YEAR with Raquel 
Welch and Debbie Reynolds, LITTLE 
JOHNNY JONES with Donny Osmond, the 
all-star revival of THE WOMEN, BING 
CROSBY ON BROADWAY and 
BEATLEMANIA (New York, London, 
_ Tokyo, National and International companies 
"and the film). On Broadway he co-produced 
_ SUMMER BRAVE with Alexis Smith and 
directed the national company of PLAZA 
SUITE with Betty Garrett, Howard Keel and 
_ Larry Parks. 


MICHAEL RAFAEL (Associate General 
Manager) Michael Rafael, with Robert 
Straus Productions has worked on 
productions of A CHORUS LINE, ANNIE, 
EVITA, JESUS CHRIST SUPERSTAR, 
_JUNON AND AVOS, THE KING & I, 
MAN OF LA MANCHA, THE MOSCOW 
CIRCUS, THE ODD COUPLE, THE 
SOUND OF MUSIC, WEST SIDE STORY 

and THE WIZ. "We can do no great things, 
: only small things with great love" - Mother 
Teresa. 


a 


ROBERT L. YOUNG, JR. (Producer) 

Robert L. Young, Jr. has been a major 
contributor to the entertainment industry for 
over 34 years. His professional involvement 
in the arts dates back to 1958 when Mr. 
Young became manager of Starlight 
Musicals in Indianapolis, Indiana. A hands- 
on approach to the theatre led Mr. Young to 
produce shows for Starlight, as well as other 
venues around the country, including MAN 
OF LA MANCHA with Richard Kiley, 
HELLO DOLLY! with Carol Channing, 
THE SOUND OF MUSIC with Florence 
Henderson, DAMN YANKEES with Dick 


Van Dyke and I DO! I DO! with Rock 
Hudson and Carol Burnett. In 1984, Mr. 
Young opened a satellite office in New York 
to support the main office in Indianapolis. 
From both offices have come many tours 
including the national tours of THE 
FANTASTICKS with Robert Goulet, 
CAMELOT with Richard Harris, THE 
ODD COUPLE with Tim Conway and Tom 
Poston, MAN OF LA MANCHA with Hal 
Linden, EVITA, JESUS CHRIST 
SUPERSTAR, OKLAHOMA, WEST SIDE 
STORY, A CHORUS LINE, The Broadway 
Tour of America, THE WIZ with Stephanie 
Mills, ANNIE with Jo Anne Worley and 
John Schuck and in association with his son 
Greg, LAST OF THE RED HOT LOVERS 
with Don Knotts and Barbara Eden. In 
addition Mr. Young has produced the U.S. 
and Japanese tours of THE KING AND I 
with Stacey Keach, A CHORUS LINE with 
Donna McKechnie, THE SOUND OF 
MUSIC with Debby Boone and MY FAIR 
LADY. Current Robert Young productions 
include EVITA, and THE SOUND OF 
MUSIC with Marie Osmond. Mr. Young is 
a member of The National Alliance League 
of Presenters and Producers. 


NICHOLAS C. LITRENTA, (a native of 
Baltimore, MD) has been presenting theatre 
for the past 15 years. Mr. Litrenta began his 
career in the music industry, promoting such 
performing artists as Alice Cooper, Smokey 
Robinson, Luther Vandross, Teddy 
Pendegrass, The Temptations, and The Four 
Tops to name a few. In 1984, he ventured 
into the theatre industry with such classic 
shows as SOUTH PACIFIC, starring Robert 
Goulet, A CHORUS LINE, LES 
MISERABLES and WEST SIDE STORY. 
He is proud to be a producer of THE 
SOUND OF MUSIC starring Marie Osmond. 


JON B. PLATT is President of Boston’s 
Colonial Theatre, Wilbur Theatre and 
American Artists Ltd. Inc., the theatrical 
presenting company. Shows he has 
presented include A CHORUS LINE, 
CATS, DANCING AT LUGHNASA, 
DRIVING MISS DAISY, DREAMGIRLS, 
EVITA, GLENGARRY GLEN ROSS, 
GUYS AND DOLLS, I'M NOT 
RAPPAPORT, LA CAGE AUX FOLLES, 
LOST IN YONKERS, LOVE LETTERS, 
M. BUTTERFLY, and MY FAIR LADY. 
Mr. Platt received a 1993 Tony Award for 
ANGELS IN AMERICA: MILLENIUM 
APPROACHES. 


PACE THEATRICAL GROUP (PTG) 
operates theatres and Broadway subscription 
series in 25 cities, and has recently produced 
or co-produced the national tours of The 
Who’s TOMMY, THE MUSIC OF 
ANDREW LLOYD WEBBER with Michael 
Crawford, THE MAGIC OF DAVID 
COPPERFIELD, THE SECRET GARDEN, 
THE WORLD GOES ROUND, MY FAIR 
LADY, ANNIE GET YOUR GUN, EVITA 
and the Tony Award winning Broadway 
revivals of GYPSY and FIDDLER ON THE 
ROOF. PTG is currently represented on 
Broadway by The Who’s TOMMY, winner 
of five 1993 Tony Awards. PTG is a division 
of PACE Entertainment Corp., a leading 
producer/presenter of live entertainment in 
music, theatre and sports for over 25 years, 
as well as a developer and manager of 
amphitheatres, arenas and theatres. PTG 
emerged into a position of national 
prominence in 1982 under the direction of 
Allen Becker, Brian Becker, Miles Wilkin 
and Scott Zeiger. 2s 
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ROBERT YOUNG, NICK LITRENTA, JON B. PLATT 
ROBERT V. STRAUS, EXECUTIVE PRODUCER 
IN ASSOCIATION WITH PACE THEATRICAL GROUP 


present 


MARIE OSMOND 


THE SOUND OF Music 


Music by 
RICHARD RODGERS 
Lyrics by 


OSCAR HAMMERSTEIN II 


Book by 


HOWARD LINDSAY az RUSSEL CROUSE 


Suggested by "The Story of the Trapp Family Singers” 


CLAUDIA CUMMINGS JANESEAMAN JOHN TILLOTSON 
VANESSA DORMAN RICHARD H. BLAKE 

ELIZABETH OWENS GARRETTSTATES DAVIDBARRON RICHARD NEILSON 

STEPHEN BLOSIL LAURABUNDY JACYDeFILIPPO HEATHER ANN HARMER 

EDWARD MARTIN ERIKMcCORMACK LISBETH ZELLE SARA ZELLE 


Also starring 


LAURENCE GUITTARD 


as Captain Von Trapp 


Scenery and Lighting by Costumes by Sound by* 

NEIL PETER JAMPOLIS JONATHAN BIXBY DUNCAN EDWARDS 
General Management by Production Stage Manager Casting by 
ROBERT V. STRAUS JOHN ACTMAN STUART HOWARD 

PRODUCTIONS, INC. & AMY SCHECTER 
Musical Director 
RICHARD PARRINELLO 
Musical Staging by 
JOEL BISHOFF 
Directed by 


JAMES HAMMERSTEIN 


THE SOUND OF MUSIC is presented through special arrangement with The 
Rodgers and Hammerstein Theatre Library, 1633 Broadway, Suite 3801, New York, New York 10019-6746 
Tour Direction by the Booking Office, 1515 Broadway, Suite 3804, New York, NY 10036 (212) 869- 9280 


CAST OF 


MARIA RAINER, a Postulant at Nonnberg Abbey 
SISTER BERTHE, Mistress of Novices 

SISTER MARGARETTA, Mistress of Postulants 
THE MOTHER ABBESS 

SISTER SOPHIA 

CAPTAIN GEORG VON TRAPP 

FRANZ, THE BUTLER 

FRAU SCHMIDT, the Housekeeper 

CHILDREN OF CAPTAIN VON TRAPP: 


CHARACTERS 
(in order of appearance) 


Marie Osmond 

Jill Bosworth 

Mary C. Sheehan 
Claudia Cummings 
Georga Osborne 
Laurence Guittard 
David Barron 
Elizabeth Owens 


ADMIRAL VON SCHREIBER 


LIFSL Vanessa Dorman 
FRIEDRICH Erik McCormack 
LOUISA Laura Bundy 

KURT Stephen Blosil 
BRIGITTA Sara Zelle 
MARTA Jacy DeFilippo 
GRETL Lisbeth Zelle 


ROLF GRUBER 
ELSA SCHRAEDER 
MAX DETWEILER 
HERR ZELLER 
BARON ELBERFELD 


Jane Seaman 
John Tillotson 
Garrett States 
Jim Oyster 


Richard H. Blake 


Richard Neilson 


Neighbors of Captain Von Trapp, nuns, novices, postulants, contestants in the Festival Concert: Marilynn Bogetich, Buck Dietz, 
Debra Dominiak. Sarah Downs, Lisa Faletto, Nicole Halmos, Kelly Karbacz, Meredyth Rawlins, Mary Lou Reiner, Barbara Smith-Davis 
Standbys: GRETL & MARTA - Heather Ann Harmer; FRIEDRICH & KURT - Edward Martin 
Understudies are never substituted for listed players unless a specific announcement 


SWINGS: Jane LaBanz, Jack Gianino 


for the appearance is made at the time of the performance. 


Understudies: for MARIA RAINER - Sarah Downs; for CAPTAIN VON TRAPP - Garrett States; for MOTHER ABBESS - Jill Bosworth: 
for ELSA - Nicole Halmos, for SISTER BERTHE - Mary Lou Reiner ; for MAX - David Barron; for LIESL & LOUISA - Kelly Karbacz; for ROLF - 
Buck Dietz: for FRANZ, HERR ZELLER, ADMIRAL VON SCHREIBER - Jim Oyster, Jack Gianino; for FRAU SCHMIDT - Marilynn Bogetich; 
for SISTER MARGARETTA - Barbara Smith-Davis: for SISTER SOPHIA - Debra Dominiak; for BRIGITTA - Laura Bundy. 


CLAUDIA CUMMINGS (Mother Abbess) 
internationally renowned opera star, is no 
stranger to THE SOUND OF MUSIC . She 
played Maria early in her career at the San 
Jose Civic Light Opera and recently, the 
Mother Abbess in the New York City Opera 
production. She has also played Eliza in 
MY FAIR LADY in San Francisco. In 
opera, her distinguished career of singing 
Lucia in) LUCIA DI LAMMERMOOR 
began with coaching from Joan Sutherland 
and Richard Bonynge. Her debut at San 
Francisco Opera House was in SIEGFRIED 
with soprano Birgit Nielson and tenor Jess 
‘Thomas, under General Director Kurt 
Adler. She sang all the youthful roles then, 
including Queen of the Night in ‘THE 
MAGIC FLUTE, Susannah in THE 
MARRIAGE OF FIGARO, and Marie in 
THE DAUGHTER OF THE REGIMENT, 
alternating performances with Beverly Sills. 
With vocal maturity, she progressed to the 
grand dames - the Countess in THE 
MARRIAGE OF FIGARO, the Countess in 
CAPRICCIO, Donna Elvira: in DON 
GIOVANNI, the title role in THE MERRY 
WIDOW and 
FLEDERMAUS, as well as Marguerite in 
FAUST, all three heroines in THE TALES 
OF HOFFMANN and Violetta in LA 
TRAVIATA. In contemporary opera she 


Rosalinda in DIE 


sang Miss Schlesen in Philip Glass’ 
SATYAGRAHA in Rotterdam, toured 
America and Germany and made the 
recording of this work. In New York City, 
she has performed Glass’ AKHNATEN and 
CIVIL WARS with director Robert Wilson. 
She has garnered critical acclaim for her 
performances in such demanding roles as 
Lulu with the Canadian Opera and Countess 
de la Roche in Zimmermann’s DIE 
SOLDATEN at New York City Opera. She 
has recently performed a new opera, 
UNDER THE ARBOR by Robert 
Greenleaf for PBS-TV. She tours in a duo 
show, CALVACADE, an evening of music 
and drama, comedy and romance from 
Shakespeare to the present, with her 
husband, famous Shakespearean actor, Jack 
Aranson. 


JANE SEAMAN (Baroness Elsa Schraeder) 
Broadway: THE SECRET GARDEN, 
ANYTHING GOES, BIG RIVER. — Off- 
Broadway: ELT’s STREET SCENE as Anna 
Maurrant, A..MY NAME IS ALICE (Los 
Angeles premiere). National ‘Tours: MAN 
OF LA MANCHA with Richard Kiley, BIG 
RIVER with Ron Richardson. Regional 
Theatre (includes Walnut St. Theatre, 
Goodspeed-at-Chester, T.U.1T.S. Houston, 
and San Diego Starlight): KISS ME, KATE 


(Kate), CINDERELLA (the Queen), THE 
MERRY WIDOW (the Widow), KISMET 
(Lalume), SHE LOVES ME (Miss Ritter), 
HELLO DOLLY (Mrs. Molloy). Television: 
"Murphy Brown,” "The Young & the 
Restless," "Another World,” "America’s Most 
Wanted". A Juilliard graduate and faculty 
member of N.Y.U.’s Tisch School of Drama 
at Musical Theatre Works Conservatory, Ms. 
Seaman fondly returns to THE SOUND OF 
MUSIC, from which she garnered her first 
Actor’s Equity contract with Jane Powell, as 
Maria, in 1971! 


JOHN TILLOTSON (Max Detweiler) John 
Tillotson has performed extensively at major 
theatres in both the United States and 
abroad. Most recently, he played Sir John 
Falstaff in THE MERRY WIVES OF 
WINDSOR and Gloucester in KING LEAR 
at the Colorado Shakespeare Festival. He 
toured and performed in Europe in THE 
PHANTOM OF THE OPERA including an 
extended run at Paris’ famed Opera- 
Comique. He is featured in the award- 
winning film "Anna". Tillotson has toured 
nation-wide, including engagements — off- 
Broadway and at the Kennedy Center with 
John Houseman’'s The Acting Company. His 
work in regional theatre includes 
appearances at Great Lakes ‘Theatre 


Claudia Cummings 


.. 


th Ann Zelle 


Barbara Omith-Davis 


Festival, McCarter Theatre, Pioneer Theatre 
Company and Long Wharf ‘Theatre among 
others. He has been a company member of 
the Shakespeare Festivals of Alabama, Utah 
and Dallas. High points of Tillotson’s career 
include NICHOLAS NICKLEBY with the 
first American company in Chicago, MARY 
BARNES in New York off-Broadway, and 
playing Estragon in’ WAITING FOR 
GODOT, Holofernes in LOVE'S 
LABOUR'S LOST, Chaplain de Stogumber 
in SAINT JOAN and both Dvornichek and 
Gal in different’ productions of ROUGH 
CROSSING. Tillotson is a graduate of the 
Meadows School of the Arts at Southern 
Methodist University. 


VANESSA DORMAN (Liesl) comes to THE 
SOUND OF MUSIC having recently 
performed the role of Ann Engerman in 
Stephen Sondheim's A LITTLE NIGHT 
MUSIC at Theatre Virginia. Previously, she 
sang principal roles in Weill's "The Three 
Penny Opera,” "Street Scene" and Mozart's 
"Cosi Fan Tutti". She has toured extensively 
throughout Europe and the Middle East for 
the United States Department of Defense. 
Recently Vanessa has been seen in 
numerous episodes of "All My Children”. 
She lives in New York and studies at the 
New York Performance Alliance directed by 
Richard Scanlon. 


RICHARD IL BLAKE (Rolf Gruber) 
Richard has been appearing on stage since 
the age of 8, when he was seen in A 
BROADWAY BABY at Goodspeed Opera 
Hlouse. Since then he has appeared on 
Broadway in MACBETH, TEDDY AND 
ALICE, THE SOUND OF MUSIC at 
Lincoln Center and played the lead on 
Broadway in] PRINCE OF CENTRAL 
PARK. Richard just returned from Las 
Vegas where he was performing in Andrew 
Lloyd Webber’s STARLIGHT EXPRESS. 
In addition to numerous regional theatre 
productions, Richard has worked extensively 
in TV/radio commercials and can be seen in 
several episodes of "The Babysitters’ Club" 
and “All My Children". Richard thanks God 
for all his blessings, and to Mom, Dad, 
Anthony and Matt - I Love You. 


ELIZABETH OWENS (Frau Schmidt) 

Broadway: George Abbott's NOT NOW, 
DARLING; ‘THE LOVERS with Joanne 
Woodward, ‘HIE PLAY’S THE THING 
with David Dukes. Off Broadway: DANCE 
ON A COUNTRY GRAVE: with Kevin 
Kline; PINS AND NEEDLES; TRUMPETS 
AND DRUMS; THE CHALK GARDEN 
with Constance Cummings and Irene Worth; 
THLE RIVALS with) Michael Tucker; 
SELLING OFF with Dody Goodman 
(Iheatre Row); THE JOHNSTOWN 
VINDICATOR (Theatre Row). National 
Your; ‘THE WINSLOW BOY = (which 
completed its run at the Kennedy Center). 
Regional Theatre: HAY FEVER, Repertory 
Theatre of St. Louis; THE IMPORTANCE 


OF BEING EARNEST, Pennsylvania Stage 
Company; ME AND MY _ GIRL, 
Candlewood Playhouse, Danbury, CT; 
American premieres of Ronald Harwood’s 
TRAMWAY ROAD, White Barn Theatre, 
Westport, CT and TO KILL A 
MOCKINGBIRD with George Grizzard at 
New Jersey's Paper Mill Playhouse. Films: 
"Bonfire of the Vanities,” "Housesitter,” 
"Lean on Me.” Television: Sylvia Goldstein 
in "Dream Street" (NBC series), Nurse 
Lindstrom in "As the World Turns." 
Elizabeth is married to Gene Feist, founding 
director of Broadway's Roundabout Theatre 
Company. 


GARRETT STATES (Herr Zeller) Garrett 
began his career at 18 while studying at 
Webster University in St. Louis, Mo., and 
was the youngest baritone soloist to appear 
with the St. Louis Symphony. ‘Through the 
seasons, he has gone back 13 times to appear 
al the summer stock theatre where he first 
got his start as an actor, the St. Louis Muny 
Opera. He has gone on to do shows from 
New York to Los Angeles, as well as 
television commercials for McDonalds, 
Siemans, Eastern Airlines, Subaru and 
Weinstock’s. He was a featured singer in 
the Lido De Paris in Las Vegas and lead 
singer in MGM’s world famous HELLO 
HOLLYWOOD HELLO in Reno, NV, for 
over six years. Most recently Garrett 
appeared as Emile in G&S Light Opera 
Society's production of SOU'TIL PACIFIC, 
and as King Arthur in the Gold Coast 
Opera’s production of CAMELOT. When 
not on the road, Garrett spends his free time 
at his home nestled in the Ozark Mountains 
of Missouri. 


DAVID BARRON (Franz) David Barron last 
appeared on Broadway as Judge Turpin in 
the ‘Tony-nominated revival of SWEENEY 
TODD, and reprised the role with George 
Hearn at the Cherry County Playhouse. Off- 
Broadway he has been seen as El Gallo in 
THE FANTASTICKS, Captain von Trapp in 
THE SOUND OF MUSIC and has 
performed throughout the United States in 
such roles as Ralph Nickleby in NICHOLAS 
NICKLEBY, Don Quixote in MAN OF LA 
MANCHA, Jud Fry in OKLAITOMA and 
Oliver Warbucks in the National ‘Tour of 
ANNIE. Mr. Barron appeared in THE 
PHANTOM OF THE OPERA on a six 
month tour of Europe, which included a ten 
week stay at the Opera Comique in Paris. 
Last summer he joined the Chautauqua 
Opera Co. for the world premiere of A 
CHECKHOV TRILOGY by Richard 
Wargo, and won great critical praise for his 
Ko-Ko in THE MILKADO. He is a 
graduate of Yale University and the 
University of Illinois. 


STEPHEN BLOSIL (Kurt) Those with a 
Keen eye may notice that this young actor 
bears more of a likeness to the governess, 
Maria, than to his on-stage father, Baron 


Von Trapp. There is good reason for the 
resemblance, Stephen is the real-life son of 
SOUND OF MUSIC star, Marie Osmond. 
Although only ten years old, it appears as if 
Stephen is well on the way to claiming his 
place among the legendary Osmond family. 
Having spent half his life in front of 
audiences, he made his debut as an 
entertainer in his mother’s stage show in 
Branson, Missouri in 1988 and has been 
regularly featured in her concerts ever since, 
playing everything from fairs and festivals to 
major indoor arenas. Stephen’s credits 
include several commercials and voiceovers, 
as ell as a role in the home video version of 
"Saturday’s Warrior.” His television credits 
include "Marie Osmond’s Merry Christmas,” 
"The Children’s Miracle Network Telethon,” 
and "It Almost Wasn't Christmas,” a made- 
for-television movie — starring Charles 
Durning. Stephen would like to thank his 
mom and dad for all their support and sends 
his love to his sisters Jessica and Rachel and 
his brother Michael. 


LAURA BUNDY (Louisa) Laura is a student 
at the Professional Children’s School in New 
York City and a native of Lexington, KY. 
She received the Drama Desk and Outer 
Critics Circle Award nominations as "Best 
Actress in a Musical" for her performance as 
Tina Denmark, a role which she originated, 
in the critically-acclaimed off-Broadway hit 
musical, RUTHLESS, which won the Outer 
Critics Circle Best off-Broadway Musical 
Award. Her film roles include Susan Wilks 
in THE ADVENTURES OF 
HUCKLEBERRY FINN opposite Elijah 
Wood, and Courtney Aspinnal in LIFE 
WITH MIKEY with Michael J. Fox. Laura 
is a student at the School of American 
Ballet. Her ballet appearances include "The 
Nutcracker" and "Cinderella", Other credits 
include the "Radio City Music Hall 
Christmas Spectacular (1990/1991/1992), 
national TV commercials, jingles, voice-overs 
and soap operas. She is one of Ford 
Modeling Agency’s top print models. Her 
television appearances include "Geraldo," 
"Comedy Central” and "Good Day New 
York." Laura dedicates her performance in 
THE SOUND OF MUSIC to Tibbie and 
Wayne Bell, her grandparents. 


JACY DeFILIPPO (Marta) At age 9, Jacy is 
proud to be a part of the new SOUND OF 
MUSIC. She is a veteran of numerous TV 
commercials and has appeared on "Saturday 
Night Live," "All My Children" and "The 
Guiding Light." She recently played the role 
of Tootie in MEET ME IN ST. LOUIS and 
Dorothy in SEA LEGS GOES 
HOLLYWOOD on the S.S. Norway cruise 
ship. She also trains as a level "10" gymnast. 
Jacy thanks God, her dad, mom and brother, 
Anthony, for their love and support. 


IIEATHER ANN HARMER, a Philadelphian, 
is only 8 years old, but has performed on 
local and national television, recorded two 


original Christmas songs, sung the National 
Anthem to start the Philadelphia 76ers and 
Phillies games and played the lead role in 
ANNIE in a local production. "Barbie, The 
Magazine For Girls" named her one of "The 
Ten Outstanding Girls of America” for 1993. 


EDWARD MARTIN is excited to be making 
his national tour debut. His favorite roles 
include Michael Darling in PETER PAN, 
Winthrop in MUSIC MAN and young Eric 
in PHANTOM. He has been performing 
since age 10. He thanks his voice teacher, 
Sandra Kawer, his agent, Steve Carson, and 
his family for their love and support. 


ERIK McCORMACK (Friedrich) Erik 
McCormack is a thirteen year old with an 
incredible love of music. His first 
professional role was Aldo in ALDO AND 
THE MAGIC LAMP, an_ off-Broadway 
production. He was also seen as Kurt in a 
regional theatre production of THE SOUND 
OF MUSIC. Erik would like to thank his 
parents for their love and support! 


LISBETH ANN ZELLE (Gretl) Lisbeth 
made her professional stage debut two years 
ago as Molly in a national touring 
production of ANNIE traveling throughout 
the USA, Canada, and the Orient for 7 
months. Highlights of the Far East tour for 
Lisbeth were feeding the wild monkeys in 
Malaysia and Singapore and shopping in 
Hong Kong. Lisbeth’s television credits 
include several appearances on the daytime 
drama "Guiding Light” and "The David 
Letterman Show". A veteran of television 
commercials and voice-overs, Lisbeth enjoys 
tap dancing, reading, swimming and putting 
on original shows with her sister Sara 
(Brigitta). When traveling she misses her 
big brother, Kent, her Dad, and dog, Tippy, 
all of whom are at home in Trumbull, 
Connecticut. 


SARA KATE ZELLE (Brigitta) Sara is 
happy to be on tour again after playing the 
lead, at the age of nine, in the musical 
ANNIE throughout the USA, Canada, Hong 
Kong, Singapore, and Malaysia for 7 
months. She also played Tootic in MEET 
ME IN ST. LOUIS aboard the SS Nonway 
cruising throughout the Caribbean for 4 
months. Regional credits include the lead in 
ANNIE at) Candlewood Playhouse — in 
Connecticut and Alice in ALICE IN 
WONDERLAND. Sara has made several 
films shown in schools and appeared in 
national commercials, Also, she has done 
voice-overs for network television and 
jingles. At home in Connecticut, Sara enjoys 
horseback riding and she has won several 
ribbons at local horse shows. 


MARILYNN BOGETICH is from the 
"Second City” and has been seen there as 
Carlotta in the Kopit/Yeston PHANTOM, 
Carlotta in FOLLIES (both Joseph Jefferson 
nominated performances), Meg in DAMN 


YANKEES, Jack’s mother in INTO THE 
WOODS and Golde in FIDDLER ON THE 
ROOF. = She has also performed at 
Chicago’s Goodman and Court theatres and 
was the original Lotte in Shelley Berman's 
FIRST IS SUPPER. Six years ago Marilynn 
gave up teaching to join Tom Jones and 
Harvey Schmidt in the premiere of 
GROVER’S CORNERS. Special thanks to 
loving and supportive family and friends 
(and directors!) 


JILL BOSWORTH (Sister Berthe) Jill comes 
to THE SOUND OF MUSIC directly from 
Rodgers & Hammerstein’s CINDERELLA 
at New York City Opera. Recently she 
appeared as Cousin Nettie Fowler in 
CAROUSEL at North Shore Music Theatre, 
after a stint as Sister Berthe in James 
Hammerstein's SOUND OF MUSIC and 
Mrs. Paroo in MUSIC MAN, both at 
NYCO. Jill has toured North America in 
ANNIE, and has performed extensively with 
the New York Gilbert & Sullivan Players 
and Broque Opera (yes, that’s a pun!), 
impersonating various witches, mothers and 
meanies across the country. 


BUCK DIETZ A graduate of the American 
Academy of Dramatic Arts, Buck just 
finished originating the role of Scudder in 
the new musical version on E.M. Forster’s 
MAURICE at Musical Theatre Works. He 
created the role of Abel in the U.S. premiere 
of the Stephen Schwartz/John Caird musical, 
CHILDREN OF EDEN and appeared as 
Sparky in the original St. Louis company of 
FOREVER PLAID (Best Supporting Actor- 
St. Louis Post-Dispatch). Regional credits 
include CABARET, TWO BY TWO, and 
Huck in BIG RIVER. He has mastered the 
national anthem, singing it for Tommy 
Lasorda, John Cardinal O'Connor and 
Donald Trump. 


DEBRA DOMINIAK A graduate of I.U. at 
Bloomington, Debra made her New York 
debut as Winnie Winslow in ELTs 
production of NO, NO NANETTE. While 
"in town" she distinguished herself as 
spokesperson for several Fortune 500 
companies. She has starred in Stock and 
Dinner Theatre productions of FANNY with 
John Raitt, GUYS AND DOLLS with 
Stubby Kaye, BARNUM with Larry Kert, 
MOST HAPPY FELLA, DESERT SONG, 
STUDENT PRINCE and CAMELOT to 
mention just a few. Debra now lives in 
sunny Orlando with her husband and their 
incredible Westie, "Taylor", where she’s also 
a practicing licensed massage therapist, foot 
reflexologist and Reiki practitioner. Debra 
is delighted to be back on the road again 
with her friends in the Nonnberg Abbey. 


SARAH DOWNS is a_ graduate of 
Harvard/Radcliffe. She last appeared as 
Glinda/Aunt Em in the National Tour of 
THE WIZARD OF OZ currently on the 
road. Last winter, she starred as Marian in 


the 35th anniversary tour of THE MUSIC 
MAN. She has also played such roles as 
Eliza in MY FAIR LADY, Pam in BABY, 
and Maria in WEST SIDE STORY. She 
appeared in SHOWBOAT starring Eddie 
Bracken at the Papermill Playhouse, which 
was filmed for PBS’ Great Performances. In 
New York City, where she studies voice with 
Susan Ormont, Sarah has originated several 
leading roles in new works, and even 
teetered in electric blue pumps as Agnes in 
the little known PIPE DREAM. 


LISA FALETTO last’ appeared in the 
National Tour of THE PHANTOM OF 
THE OPERA performing the roles of 
Carlotta and Madame Firmin. Comfortable 
in musical theatre and opera, Lisa is an 
alumnus of The Lyric Opera of Chicago's 
Center for American Artists. Her repertoire 
includes The Queen of the Night in "The 
Magic Flute,” Violetta in "La Traviata,” and 
Constanze in “The Abduction from the 
Seraglio.” She holds a Masters degree from 
Northwestern University and a Bachelors 
from the University of Illinois. Lisa, a 
newlywed, would like to thank her husband 
for his love and encouragement, and her 
family and friends for their support. 


NICOLE HALMOS most recently played 
Hamlet in the ‘Target Margin ‘Theatre 
Company's production of Shakespeare's 
HAMLET. Her prior work includes: Off- 
Broadway: Miss Hatch - ON A CLEAR 
DAY YOU CAN SEE FOREVER, Theresa 
- THE NEGATIVE ROOM) with 
Christopher Durang, Beatrice 
CRISTOBAL COLON directed by Gary 
Mascaro, and the premiere and recording of 
Maura Ellyn’s THREE BLONDES & A 
BOWL/DESCENT;, Regional: — Maria 
LEND ME A TENOR with David Canary, 
Desiree - A LITTLE NIGHT MUSIC, 
Young Belle - LITTLE ME directed by 
Luke Yankee, and Lucy - DRACULA. 
Nicole holds a BFA in acting from Carnegie- 
Mellon. 


KELLY KARBACZ Having sung, danced and 
acted since the age of three, Kelly has always 
wanted to be an entertainer. She began with 
the Windemere Ballet Theatre performing 
principal roles in numerous shows, and, at 
the ripe old age of eight, she signed with 
Schuller Talent Agency. Other credits 
include industrials from educational films to 
commercial demos; she also held the title of 
Miss New York American Pre-Teen for 1988 
and National Talent Winner. Kelly's big 
break was landing the role of Louisa in THE 
SOUND OF MUSIC in 1990 with the N-Y.C. 
Opera in Lincoln Center. Currently a 
sophomore attending Stuyvesant High School 
in New York City, Kelly hopes to pursue a 
stage and film career. 


JANE LABANZ performed on Broadway as 
Hope in ANYTHING GOES. On National 
Tours, she has performed Phyllis in 42nd 


STREET, Suzie in BYE BYE BIRDIE with 
Tommy Tune and Grace in ANNIE. She 
received a Carbonelle nomination as Best 
Actress for her portrayal of Anne in A 
LIVILE NIGIIT MUSIC. She has visited 
over 50 countries entertaining on a world 
cruise liner. As a former school teacher, 
Jane is the teacher of the child actors during 
their travels across the country. 


GEORGA OSBORNE (Sister Sophia) 
Georga appeared on Broadway in the 
original cast of MEET ME IN ST. LOUIS 
and toured the U.S. and Japan in THE 
SOUND OF MUSIC with Debby Boone. 
Her regional credits include performances at 
the American Stage Theatre, Teaneck, N.J.; 
the Weston (V1) Playhouse; and Cincinnati's 
Hot Summer Nights. A rising New York 
cabaret entertainer, Ms. Osborne has 
produced her own critically acclaimed, sold- 
oul one-woman act and recently debuted at 
the Russian Tea Room Cabaret. Ms. 
Osborne sings with the New York Choral 
Artists, in the Ft. Washington Collegiate 
Church choir, and has sung with the New 
York Philharmonic. 


JIM OYSTER (Baron Elberfeld) Jim was 
last featured on Broadway opposite Peter 
Ustinov in WHO'S WHO IN HELL. Other 
Broadway productions include ROMULUS, 
HOSTILE WITNESS (with Ray Milland) 
and the award-winning THE PRIME OF 
MISS JEAN BRODIE (with Zoe Caldwell). 
Featured in the first New York revival of 
THE SOUND OF MUSIC, he has toured 
extensively in the musical classic opposite 
Shirley Jones (and another starring Debby 
Boone). More recently, he toured the U.S. 
and Japan in THE KING AND I featuring 
Stacy Keach. He has been seen in all the 
major regional theatres while his television 
credits include “Kojak.” "Guiding Light.” 
"Search for Tomorrow,” "Another World" 
and a multitude of programs for PBS-TV. 
last winter he spent several months in 
Calgary in the comedy hit BEAU JEST. 


MEREDYTHL RAWLINS is delighted to be 
in her third production of THE SOUND OF 
MUSIC. She has appeared in the Kurt 
Weill revue, BERLIN TO BROADWAY 
and ‘THE GOLDEN APPLE in New York 
City. “Ihe Gilbert and Sullivan repertoire is 
a special area of interest, having sung the 
roles of Buttercup, Ruth, Dame Hannah, 
Dame Carruthers, and Katisha in Dallas and 
New York. Meredyth toured for a year in 
the ‘Tony-award winning production of 
SWEENEY “TODD - starring Angela 
Lansbury and is a featured soloist on the 
Pro Arte recording of "The IIMS Gilbert & 
Sullivan” with the Rochester (NY) 
Philharmonic. 


MARY LOU REINER is pleased to be 
performing with Marie Osmond in THE 
SOUND OF MUSIC. Previously she had the 
honor of performing as Elsa with Debby 


Boone in THE SOUND OF MUSIC, 
understudying Mariette Hartley as Desiree 
in A LITTLE NIGHT MUSIC, Karla 
DeVito as Eva Peron in EVITA and 
understudying the role of Anna in THE 
KING AND I with Stacey Keach. Most 
recently, Mary Lou appeared off-Broadway 
as Ruth in MILK AND HONEY, regionally 
as Nettie in CAROUSEL and Lady Thiang 
in THE KING AND I. Mary Lou began her 
stage career as a member/soloist with the 
internationally renowned "Singing Angels” 
Northeastern Ohio Children’s Chorus, 
performing in over 600 concerts. Special 
thanks to my parents whose love and 
courage will be with me always. 


MARY C, SIIEEHAN (Sister Margaretta) In 
the past year Mary was seen at Paper Mill 
Playhouse in their productions of 
PHANTOM, MY FAIR LADY = and 
SWEENEY TODD. Other credits include 
the Mother Abbess in the 1991 National 
‘Tour of THE SOUND OF MUSIC, Nettie 
Fowler in Pittsburgh Civic Light Opera's 
production of CAROUSEL, Mother 
Superior in NUNSENSE, Jack’s Mother in 
INTO THE WOODS, Agnes Gooch in 
MAME and Princess Puffer in THE 
MYSTERY OF EDWIN DROOD. Mary 
would like to thank her family and friends 
for their constant love and support and is 
grateful to God for His glorious gifts. 


BARBARA SMITH-DAVIS has appeared in 
opera and musical theatre throughout North 
and South America. This marks her eighth 
production of THE SOUND OF MUSIC. 
She returns to some of her favorite cities: 
Dallas, where she began her career with the 
Dallas Summer Musicals; Kansas City, where 
she performed THE MOST HAPPY FELLA 
and THE HAPPY TIME with the Kansas 
City Lyric Opera and Baltimore, 
Washington, Boston, Richmond, Atlanta, 
Charlotte and Denver where she sang with 
the Goldovsky Opera Theatre. In addition 
to her performing career, she is active as a 
teacher and coach and is a member of the 
Artist. Advisory Board of the Goldovsky 
Opera Institute. 


CREDITS 

Scenery orginally created for New York City 
Opera, Scenery built by East Coast Scenic Stu- 
dios, Sound equipment by Masque Sound and 
Recording Company, Light equipment by Vanco 
Lighting Services, Trucking by Janco Lid., Travel 
arrangements made by #1 Travel, Mernck, NY, 
Ms. Osmond's wigs made by Michael Costain/ 
Wigmaster Associates. Sound system equalized 
using Sound Labs SIM System II. 


STAFF FOR 
THE SOUND OF MUSIC 


GENERAL MANAGER 
ROBERT V. STRAUS PRODUCTIONS, INC. 
Robert Straus, Michael Rafael, 

Bonnie Grisan, Lisette Dalmau 


GENERAL PRESS REPRESENTATIVES 


SMYTH/KATZEN, INC. 
Molly Smyth, Kelly Bukolt 


NATIONAL PRESS REPRESENTATIVE 


Cissy Segall 


COMPANY 

MANAGER ..........:0000 DAVID R. CALHOUN 
ASSISTANT COMPANY 

MANAGERS rcerasrraesireins HOLLY KATZ 
Stage Manager Dan Hild 
Assistant Stage Manager.............. Jack Gianino 


.. Steve Cochrane 
... Jane LaBanz 


Production Supervisor .... 
Dance Captain ......... 


Harr DESI QM cscccccssanssussousvssvacaccarsvesays Jean Block 
Associate Costume Designer ...... Gregory Gale 
Associate Conductor/Pianist...... Jerry Williams 
Speech Consultant <...ssccssscacessscessecenes Liz Dixon 
Assistant Sound Designer... Steve Erb 


Scenic Design Assistant ....... Dennis W. Moyes 
Lighting Design Assistant.. Jeffrey M. Whitsett 
Lighting Design Assistant .. Alexandra Pontone 


Master Carpenter........ccseeeee Don McGuire, Jr. 
ELYMAN issccsssssevosanscsssvsncarcitcoaveatets Mark Cowden 
Master Electrician ........scseeseseeese BOD Hale 


Front Light Operator ............. Michael Antolich 
Prod. Property Supervisor...... Michael Smanko 
Master of Properties . .. Kevin V. Holly 


Assistant Properties .........cseseseeseeeee Kim Nicely 
Sound Engineer... Greg Freedman 
Sound Effects Designer ..............02+ Ben Rubin 
Wardrobe ..........:::.... An Trimble, Vicki Cole 
Production Photographer .............. Neal Preston 


STAFF FOR 
ROBERT L. YOUNG ASSOCIATES 
Robert Young, Greg Young, 
JD Nolan, Mary Riojas 


STAFF FOR 
BAC] MANAGEMENT, INC. 
Nicholas C. Litrenta, President 
Mary-Evelyn Card, Renee Miller-Mutchnik, 
Caroline Hillmar and Edward Litrenta 


STAFF FOR 
TAP PRODUCTIONS, INC. 
Jon B. Platt, President 
Sondra R. Katz, Jess Klamet, 
Kristen Hennrikus, Ellen Szorady, 
Lise Rasmussen, Lynne Guimond, 
Molly Beck and Jessica Kroll 


2M, Theactorsand stage managers, employed 

‘Ngif' in this production are members of Actors’ 
Equity Association, the union or profes- 
sional actors and stage managers in the 
United States. 


